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On the Division of Time and the Transformation of
Buddhist Study in Europe and America

Li Silong

This paper divided the academic history of Buddhist research in Europe and America into
four stages:1,20—70 decades of 19" century,this was initiative stage,established the research
pattern by taking “Buddhist documentary” as main guide;2,80 decade of 19" century to
Second World War, This was mature stage, achieved the important fruit in the aspects of
correction of the Buddhist classics,Buddhist archaeology and ideological explanation, formed
old English and German School, Leningrad School and French /Belgian School; 3.from the
end of Second World War to 70 decade,this was transforming stage, FEast Asia
Buddhism,especially Tibetan Buddhism,have been attached great importance, beyond the
researches of traditional documentary and philosophy, also made “regional study”that adapted
to international political demand, methodologically much more concerned the fields of social
history,political history of Buddhism;4,since80 decade, the Buddhist research centre of Europe
and America transferred from Europe to North America, Buddhist scholarship
unprecedentedly prosperous,West Buddhist scholars questioned the academic tradition and
theoretical presupposition of themselves, explored the possibility of profound communication

between Buddhism and West society.

A Preliminary Study on the Taoist Frescos of the Southern Nunnery in
Mount Yaowangshan in Yaoxian County of Shanxi Province

Gao Ming

This paper is composed of four parts, which give a preliminary study,
analysis and correct explanation on the Taoism frescos of the southern
nunnery in Mount Yaowangshan in Yaoxian County of Shanxi Province. The first
part introduces the general situation of the frescos, concludes the existing
studies on them and sums up different viewpoints. The second part focuses on
the fresco age, which is proved by the comparative analysis on the stele
literatures, garments of different figures in the frescos. With the studying
on historical documents and the method of image analysis, the third part
confirms the main content, painting style and artistic characteristics of
the frescos. Finally, the fourth part gives a brief summary of the painting

time, subject matter and artistic style.

158



