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Verona, London: Arden, 2004
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* Cf. Lawrence Venuti (ed.), The Translation Studies Reader,

Cf. Lawrence Venuti (ed.), The Translation Studies Reader, p. 143.
James Naremore (ed.), Film Adaptation, New Brunswick, N. J.: Rutgers University Press, 2000, p. 15

Wai-lim Yip;’ Debunking Claims of Xin, Da and Ya: The Afterlife of Translation” , in Leo Tak-hung Chan (ed.),
Twentieth-Century Chinese Translation Theory: Modes, Issues and Debates, Amsterdam: John Benjamins, 2004, pp.
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Cf. Lawrence Venuti, The Translator' s Invisibility: A History of Translation, London: Routledge, 1995, p. 1.
Eugene A. Nida, Toward a Sden@ of Translating With Spedal Reference to Prindples and Proedures Involved in Bible
Translating, Leiden: Brill, 1964, p. 159.

Lawrence Venuti, The Translator' s Invisibility: A History of Translation, p. 18, p. 308
Cf. Theo Hermans (ed.), The Manipulation of Literature: Studies in Literary Translation, London: Croom Helm,
1985, pp. 10- 11.
Cf. Susan Bassnett and André Lefevere (eds), Translation, History and Culture, London: Pinter, 1990.
Cf. Mary Snell-Hornby, Translation Studies: New Paradigms or Shifting Vieapoints? Amsterdam: John Benjamins, 2006,

p. 54.

lbid, p. 172. , , 2003 ,  13—30

Cf. Robert Stam & Alessandra Raengo (eds), A Companion to Literature and Film, Oxford: Blackwell, 2004, p.
250.
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James Naremore, Film Adaptation, p. 54, p. 66
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( , ) ( ) Cf. Robert Stam andAlessandra
Raengo (eds), Literature and Film: A Guide to the Theory and Pradie of Film Adaptation, Oxford: Blackwell, 2005, pp.
3-8.

Cf. James Naremore, Film Adaptation, pp. 57- 58, pp. 35- 37, p. 10.
Cf. George Bluestone, Nowls into Film: The Metamophasis of Fidion into Cinema, Baltimore: Johns Hopkins University
Press, 1957. , / , Cf. Kamilla
Elliott, Rethinking the Nowvel / Film Debate, New York: Cambridge University Press, 2003.
( Laurence Olivier) ( Orson Welles) ( Grigori
Kozintsev) ( Franco Zeffirelli) ( Kenneth Branagh) , “ .
"( Cf. W. B. Worthen, Shakespeare and the Authority of Performane, New
York: Cambridge University Press, 1997, p. 60) , Russell Jackson (ed.), The Cambridge
Companion to Shakespeare on Film, New York: Cambridge University Press, 2007, pp. 163- 238;
Diana E. Henderson (ed.), A Condse Companion to Shakespeare on Saeen, Oxford: Blackwell,
2006, pp. 155- 175
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Cf. Brian McFarlaine, Nowel to Film: An Introdudion to the Theory of Adaptation, Oxford: Clarendon, 1996, p. 9.
Cf. Geoffrey Wagner, The Novel and the Cinema, Rutherford, N. J.: Fairleigh Dickinson University Press, 1975,
p. 222.

Cf. Michael Klein & Gillian Parker (eds) The Endish Nowel and the Movies, New York: Ungar, 1981, pp. 9- 10.

, "( Cf. Lydia H. Liu, Translingual Pradie: Literature,
National Culture, and Translated Modemity-China, 1900- 1937, Stanford: Stanford University Press, 1995, p. 26.)

"( source) " ( target) ,
, " ( guest)
( ) ) * " ( host)
, , , Lydia
H. Liu (ed.), Tokens of Excange The Problem of Trandation in Global Ciralations, Durham, N.C.: Duke University

Press, 1999

Stam & Raengo, A Companion to Literature and Film, pp. 146- 147
Yuri Tsivian, Early Cinema in Russia and its Cultural Reaption, London: Routledge, 1994, p. 1
Cf. Diana E. Henderson, A Condse Companion to Shakespeare on Saeen, pp. 10- 11.
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Naremore, Film Adaptation, p. 26
Cf. Courtney Lehmann, Shakespeare Remains: Theater to Film, Early Modem to Postmodemn, Ithaca, N.Y.: Cornell
University Press, 2002, p. 10.
Cf. Margreta De Grazia, Shakespeare Verbatim: The Reprodudion of Authentigty and the 1790 Apparatus, New York:
Oxford University Press, 1991, p. 11. "

Cf. Lehmann, Shakespeare Remains, p. X.
Cf. Kurt Schlueter (ed.), The Two Gentlemen of Verona, New York: Cambridge University Press, 1990, p. 18.

, ( Cf. Carroll, The Two
Gentlemen of Verona, pp. 92- 104)

James Keller & Ledlie Stratyner (eds), Almost Shakespeare: Reinventing His Works for Cinema and Television, Jefferson,
N.C.: McFarland, 2004, p. 2.

Cf. Kenneth Rothwell, A History of Shakespeare on Saeen: A Century of Film and Television, New York: Cambridge
University Press, 2004, pp. 1- 3.
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Charles and Mary Lamb, Tales from Shakespeare, London: J. M. Dent & Sons, 1927, p. ix.
Cf. Ying Hu, Tales of Trandlation: Compasing the New Women in China, 1899- 1918, Stanford: Stanford University
Press, 2000, pp. 71- 74.
2007 , 45—46 157—
160 357—362 , 362
Cf. Eddie Sammons, Shakespeare: A Hundred Years on Film, Lanham, Md.: Scarecrow, 2004, pp. 164- 165.
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Yingjin Zhang, Chinee Natinal Cinema, London: Routledge,

Cf. Kurt Schlueter (ed.), The Two Gentlemen of Verona, pp. 52- 53.
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Cf. Yingjin Zhang, The City in Modem Chineee Literature and Film: Configurations of Spae, Time, and Gender, Stanford:
Stanford University Press, 1996, p. 206.
Zhen Zhang, An Amorous Higtary of the Silver Saeen: Shanghai Cinems, 1896- 1937, Chicago:
University of Chicago Press, 2005, pp. 199- 243
Kurt Schlueter (ed.), The Two Gentlemen of Verona, p. 29
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Trans-media Strategies of Appropriation, Narrativization, and Visualization: Adaptations of Literature
in a Century of Chinee Cinema, San Diego: University of California, 2007, pp. 94- 158
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Cf. Lehmann, Shakespeare Remains, p. 15.
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Lawrence Venuti (ed.), The Translation Studies Reader, p. 463, p. 467
James Naremore (ed.), Film Adaptation, p. 21
Diana E. Henderson (ed.), A Condse Companion to Shalespeare on Saeen, p. 8
153

41‘



2008 6

42

Giddens) , (' Talcott Parsons) “
( game theory) , “ " ( zero-sum) “ !

“ ”

Cf. Philip Casll (ed.), The Giddens Reader, Stanford: Stanford University Press, 1993, pp. 212- 213.
Cf. Stam and Raengo, A Companion to Literature and Film, p. 4.



