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A Textual Research on the Landscapes of the Taiping
Heavenly Kingdom at Tangzi Street, Nanjing

ZHU Hu
Shanghai University, Institute of Art Studies, Shanghai 200444

Abstract: The four landscapes of the frescos of Taiping Heavenly Kingdom at No. 108, Tangzi street,
Nanjing have been interpreted and named. This paper questions the rationality of the present naming con-
vention according to the content and the four spots in the landscapes, makes a textual research of these
landscapes and points out that the four landscapes originated from the four pieces of Jin Ling Si Shi Ba
Jing' (Forty-eight Landscapes in Jinling) in Qianlong-Tongzhi reigns. The author also analyses the purpose
of the Taiping Heavenly Kingdom landscapes serving military forces and draws a conclusion that the mili-
tary factor is the choice principle of the four pieces.
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