Theory research

Differentiating Relief from its Neighbors

] by Yang Xiaojian

Abstract: When at the stage of visual effects, relief converges back to the plane language of painting, rather than
the space language of sculpture proper. The stabilization of both the conformal and the non-conformal (the posi-
tive form and the negative form) in limited space is the closest affinity between painting and relief. The static state that
isrequired in the process of appreciation serves not only for the re-presentation of the work, but also for the engross-
ment of the appreciator. Sculpture proper apparently aims only at perfecting itself, thus overlooks the consolation of
the other party. The impact of its visual effectsis, like that of film and TV and drama, passive and uncontrolled.
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