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The Differentiation of Folk Art Elites and the Rising or
Losing of Their Discourse Power Rethinking about the Existence
of Creative Group of Fushan Paper- cut in Shanxi Province
Wang Huiying

Abstract By taking the creative group of paper—cut in Fushan as a case, the author investigated the process of
the emergence and differentiation of Fushan paper—cut elites and found that a part of art elites grasped the dis—
course power of folk art again by means of mass media, the support of local government and commercialization.
The other part, especially the rural elites, lost their discourse power. This will make the folk arts full of rural fla—
vor disappear step by step. So, we should not only pay attention to the present folk art elites who owe the dis—
course power in the contemporary but also care for the former elites who have lost the discourse power and let
them grasp it once more. Only in this way can the folk art develop into balance in modern society.
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