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Abstracts and Key Words of Articles

[Key Words] Images in Han dynasty,images about fish and bird, formula-

tion, performance of art

A Simple Study on the Folk Dance Costumes of Han Dy-

nasty
SONG Bingling

[Abstract] Dance, especially folk dance, was very prosperous in Han Dy-

from the Unearthed Archeological Materials

nasty. We can see many colorful folk dance forms from palace to the folks
which were shown from the excavated stone engravings, pottery figurines,
jade carvings and so on. Dance costume, which is interrelated with dance
art closely, is a particular part of costumes. It can reflect the spirit and
aesthetic style of the contemporary society. Based on numerous un-
earthed cultural relics, we can see the glamorous folk dance costumes,
which reflect the spirit of Han Dynasty.

[Key Words] Han Dynasty, unearthed Cultural Relics, folk dance cos-

tumes, era spirit

An Analysis of the Combined Animal Pattern Characteristics
ofthe Huns

ZHAO Yuan

[Abstract] The “animalstyle” is called by Chinese scholar as “wild animal
pattern” or “animal pattern”. It is the general term for the ethnic practical
tools in ancient animal husbandry with the traditional feature of animal as
the forms of utensils and theme of decoration reflecting the personality and
generality of the ethnic minorities. It is not just the simple imitation of the
natural objects, but the application of exaggeration and deformation and
the layout of point, line and face, together with the arrangement of color
and structure which enable this art form to directly and perfectly reflect the
outer and inner strength of animals, attaining the goals of protection and
exorcising the evil spirits as well as the decoration. It is the deep conden-
sation of arts from of nomadic tribes in the North.

[Key Words] animal style, sculpting, Huns

Aesthetic Taste and Art Characteristics of Chinese Court
Figure Painting

GAO Yiqing

[Abstract] The court led by the Emperor not only controls the politics and
economy, but also the trend of aesthetic taste of the folk. The figure paint-
ing of the court signifies the taste of the royal nobility as well as the ideo-
logical awareness and art fashion. It is the royal sovereignty that promoted
the creation of Chinese figure painting and formed the elegant tradition.
Strict structure, accurate plastics, meticulous method and strong color all
contained unworldly value, reflecting the outstanding achievement of the
particular artists. Though criticized by later generations, the experience
and lessons they earned are beneficial to the development of today’s fig-
ure paintings.

[Key Words] Chinese court figure painting, aesthetics tastes, art feature

Compatibility and Rejection a Probe into the Probe in the
Western Painting Learning Eastward in Qing Dynasty Court
Paintings through Giuseppe Castiglione

ZHANG Dan

[Abstract] Giuseppe Castiglione's paintings in the Palace of Heavenly
Purity is in walking the road of Chinese and Western, modern culture and
painting as being in transition Qing paintings, bringing the West the impact
of different cultures and the painting has become among the Western
Painting a major confrontation. This paper analyzes the phenomenon of

the light of textual criticism and theory, based on the localization of the po-

sition above, analyzing the Lang's blend of Chinese and Western painting
behind the culture of relying on, thus pointing to the heart of the Qing court
in the ideological field, the search they convey a profound era of arts and
cultural information.

[Key Words] Giuseppe Castiglione, compatibility, rejection, western paint-

ing learning eastward

The Taoist Belief of Li Bai from the Prospective of Tradition-
al Painting

ZHANG Mingxue

[Abstract] Li Bai is a poet believing in Taoism and his poems are full of
elegance and broadmindness. Taoism is a Chinese religion believing in
gods and in pursuit of human becoming deity. Taoism has a strong impact
upon Chinese ancient literature and arts. This deity ideas became one the
most important manifestation of subject in Chinese traditional paintings.
Among these works there are some reflecting the so- called Immortal of
Poem LiBaiand the Taoist emotion of Li Bai can be understood.

[Key Words] Traditional Painting, Li Bai, Taoism

On the Art Features and Cause of Formation of the Calligra-
phy ofthe Script of Yao Bo Duo Stele

YUE Hongji

[Abstract] The paper concludes that calligraphy of Longmen Stele is close
to southern regular script and has the inclination of nobility by introducing
the Yao Bo Duo Stele, analyzing the art feature of the calligraphy of the
script and comparing with the art feature of Longmen Stele. The reason
accounting for forming the calligraphy style has something to do with the
social background of the time and nationality features. And the author
thinks that the forming of the feature probably relates to the co- work of the
writer and scruptors.

[Key Words] Script of Yao Bo Duo Stele, calligraphy arts, cause of for-

mation

Guangxi, the development trend of Sanjiang Dong Diao-
jiaolou

WEI Xuefei

[Abstract] This article discusses the national geographic characteristics,
there are pros and cons as well as its development trends elaborated in
order to protect the sustainable development of residential buildings of
great significance from the aspects of Guangxi Sanjiang Dong Diaojiaolou’
s timber, structure, function and other characteristics.

[Key Words] Sanjiang Dong Diaojiaolou, vernacular architecture, struc-

ture and function

Talking about Art with Yi
DONG Huining

[Abstract] Yi has the natural symbolization of noumenon. This visual field

the Beauty Told and Untold

based upon the concept of"know it as it is, not know it as why it isn't", em-
phasizes the experience sensation and alienates analysis and dialectics,
conforming with literature and arts activities. The thesis analyzes the arts
and beauty by the unique way of thinking linking with nature. Between the
beauty told and untold, the unification and transpassing of concept and in-
concept, beauty has become the most noble and precious things. It is both
certain and uncertain. It is most chaotic and most touching and irreplace-
able. Once becomes the orderly, beauty has lost its value of existence.
Beauty interchanges between invisible and apparent and switches be-
tween the state told and untold.

[Key Words] Yi, nature, told, untold, beauty
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