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On Characteristics of Qiuci Grottoes
Liu Tao Ji Xin
(Institute of Disaster—Prevention Science and Technology, Beijing 101601 ;
Shool of Chinese Painting, Central Academy of Fine Arts, Beijing 100005)
Abstract: Typical forms of Qiuci Grottoes, qutiepansi (tiny lines) and smudging methods, are analyzed in the
Buddhist —art introduction road, showing clearly Qiuci Grottoes borrowing from Indian and Middle Asian
Buddhist art, and the influence on the Buddhist art in inner China.
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