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Abstracts:

The Esthetics Ideal of Taoist Symbolic Drawing

CHENG Qun, TU Minhua

[Abstract] The symbolic drawing of Taoism includes Taoism pictures and
Taoism spirit chart .Taoist uses symbolic drawing to summon the gods and
to startle the ghosts. And uses it to forbid the hundreds of evil from coming.
Meanwhile symbolic drawing is Taoist musical instrument which prays for
rain to pour. It is also the most important Taoist priest line method. The
symbolic drawing belongs to religious culture. Meanwhileit it is the energetic
cultural product of careful creation. It posses the high art and esthetics value
and has the unique esthetics ideal condition. This esthetics ideal condition
includes religion and handwriting and drawing esthetics and so on.

[Key words] the symbolic drawing, religion esthetics, handwriting esthetics,
drawing esthetics, ideal condition, Taoism

Studying the Achievements of Cui Zizhong in Figure
Painting from his Fu Sheng Teaching Classics

JIN Aimin, JIN Rui

[Abstract] Cui Zizhong is aloof pride in character. In his figure paintings,
he emulates the high ancient style and his piantings have elegant style.
The author selected his masterpiece——Fu Sheng teaching Classics as a
representative, by analyzing classic structure of the Fu Sheng teaching
Classics, to explore special aesthetic style of figure modeling
characteristics of pen and ink, furthermore to conclude the artistic features
to restore the artist’ s real artistic achievements.

[Key Words] Cui Zizhong, Fu Sheng teaching calssics, aesthetic style, art
Style

The Changes of Court Style Painting——Analyzing the
Significance and Artistic Style of Observing the Lu Pavilion
WANG Rui

[Abstract] Fang Cong is a court painter in the Qianlong reign of the Qing
dynasty who left us a number of excellent works. Observing the Lu Pavilon is
quite different from the traditional court paintings in artistic style and
oiginality. The paper introduced Fang Cong, analyzed the artistic style and
significance of Observing the Lu Pavilion.

[Key Words] Fang Cong, Observing the Lu Pavilion, court painter,court
painting

Female Portraits of the Ming and Qing Characteristics and
Cultural connotations

LI Xiuxia

[Abstract] Portraits of women during the Ming and Qing shows a kind of
feminine weak, looked melancholy. and the image of this pathological
features was rooted in social patterns and cultural background at the time,
literati respected women dependent, weak base, submissive female
personality by the influence of Confucianism, author of “To women since
the situation” emotional talk, women identify their own personality, giving
women the image of the Ming and Qing Painting ladies profound cultural
connotations.

[Key Words] Ming- Qing Dynasties, painting of beautiful women, female
portraits, scholar, To women since the situation

Study of Western Painting Associations (1915- 1949)

WANG Bin,LI Meng

[Abstract] The thesis sorts out and studies the development process and
the distribution situation of societies during the years of between 1915 and
1945. It conducts researches on the types, social functions, societal
activities and explains the important role of western painting societies in the
process of modernization of Chinese fine arts.

[Key words] Painting association, Development, Location, Type, Social
function

The Art Characteristics of the Calligraphy of Script of Statue
Tablets in Central Shanxi in Northern Dynasty

YUE Hongji

[Abstract] Calligraphy of Northern Wei Dynasty is a very important
transition period in the history of Chinese calligraphy and the “Luoyang
Calligraphy Style” has exerted profound influence on the development of
later Chinese calligraphy. While the calligraphy in central Shanxi of
northern dynasty has its own style compared with it. The thesis analyzes
the characteristics of the typical and representative statue tablets in order

to show its position and influence in the history of Chinese calligraphy.
[Key words] central Shanxi of northern dynasty, calligraphy of statue
tablet script, art characteristics

Renaissance and Aesthetic Tendency of Official Script in
Early Qing Dynasty

YIN Shengguo

[Abstract] In early Qing Dynasty calligraphy was still at the era of study of
handwriting books with Dong and Zhao’s style in the mainstream. Under
this circumstance, some calligrapher were not satisfied with the lame
situation and learned out of Han Official Script to contradict and make
official script flourish. Influenced by this, the official script of early Qing
Dynasty showed the characteristics of elegance with the emphasis on
structure and use of brushes.

[Key words] early Qing Dynasty, official script, renaissance of aesthetics,
aesthetic tendency

Amendment of Shen Zicheng Chronology

YIN Fujun

[Abstract] Shen Zicheng Chronology compiled by Zhang Qianhua and
Jiang Luoyi is the only authorative chronology about Shen’s career and
professional creation experience. The paper, by checking and comparison,
does textual research of the mistakes in the chronology aiming to do some
supplement the research.

[Key words] Shen Zicheng Chronology, amendment, mistakes, omission

Source of Longzhou Songs and their Value of Research

GUO Yongging , GAN Shubing

[Abstract] Longzhou Song is the precious folk culture heritage in Nanjing
area and also the excellent representative of intangible cultural heritage of
people in Lingnan area. They are large in amount and rich in literature
value with distinct music characteristics, contributing a component of
Chinese folk music. The research of Longzhou Song is conducive to the
comprehensive understanding of Nanjiang culture and Longzhou’s
humanities history and other music forms. It is also the protection of folk
culture heritage and intangible culture heritage and is of great social
importance.

[Key words] Longzhou songs, longzhou singing society, source, value

The Evolution and Development of Guchui Musicin Northern
Shandong from the its Current Situation

MA Lijing

[Abstract] Dezhou Guchui music is a traditional music stemming from folk.
As an important part of northern Shandong’s Guchui instruments, it
performing style emphasizes drum and percussion and combines blowing
and performing. With the changes of time and society, the performance
style has changed in many aspects.

[Key words] Suona, Guchui music, northern Shandong Guchui instrument,
art form

Gejiu's Drama History of Late Qing and Early Minguo Dynasty
WANG Xin, ZHAO Xufeng

[Abstract] Late Qing Dynasty is an important period in the drama history of
Gejiu. Along with economic development and building of the railway, drama
in Gejiu came into a rapid developing period. Many troupes and drama
stars came to Gejiu, drama performance became a frequent activities. The
development of Troupes enriched people's cultural life popularized the
drama art and cultivated drama audience group. More importantly, drama
in this period has been strong local characteristics, and the times features.
[Key words] late Qing and early Minguo Dynasty, Gejiu, drama

The Evolution of the Research on Minority Music of XinJiang
LEI Jiayan

[Abstract] This paper based on previous research works for national
music from 1980 to 1990 in Xinjiang, using large number of documents and
historical data, attempts to explore the academical viewpoint and
promotion of its subject instrument and development.

[Key words]Xinjiang, Minority music, research

Research on the Tan Zheng and Chou Zheng

XU Bing

[Abstract]The Tan Zheng and Zhou Zheng are two instruments of Zheng
series described in Tang Dynasty's Nine Branch Music and Ten Branch
Music. But about the origin of its specific shape, use and title were not
described in historical records. At present most of scholars believe that the
difference of Tan Zheng and Zhou Zheng lies in the players were put on the
fake fingernails or not when playing it.

[Key words] Tan zheng, Chou Zheng, differentiate and analyze



