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The Development Process of Chinese Paintings Seen
from the Perspective of Early Murals

CHE Hai—feng
(School of Art Designing, Shenzhen University, Shenzhen, Guangdong 518060, China)

Abstract: By examining the origins, features and artistic styles of coffin chamber murals and rock cave
murals. We can know the development of early Chinese paintings. The elaborate funerals popular in both
Western and Eastern Han Dynasties led to the flourishing of coffin chamber murals while the declining of society
in the periods of the Three Kingdoms and two Jin Dynasties caused the thriving of rock cave murals of Buddhism
with the first type of murals as a pure Chinese artistic style and the latter as an artistic mode originating from a
foreign land. The two styles, though greatly different in their spiritual pursuance and artistic modes, influenced
alternatively the spiritual out—look and artistic skills of the traditional art of China in its later development and
became the predecessors of the two stylistic schools of traditional Chinese paintings indirectly.
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