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Abstracts:

Commentary on Literati Painting in Tai-
wan

Huang Guangnan

Abstract

The constant development of literati painting in Taiwan
will not shrink because of the changes of the society
and the coming of western culture. As long as human-
istic education is respected in traditional value, no
matter literati painting is “to convey truth” or “to culti-
vate in heart”, it has the necessary meaning to exist
and develop in social life. Stating the developing situa-
tion of Chinese literati painting in Taiwan, this thesis
believes that literati painting does exist in Taiwan with
innovation.

Key words

Literati painting Taiwan commentary

My View of Design History
Li Lixin
Abstract

Design history is supposed to be a history to record
people’s life. The aim of design is to serve for people
and life; design history must be a history to enlighten
thinking and to create theory; design history can walk
from regional history to a universal history; design
history has to be studied by comprehensive methods,
and the study of Chinese design historiography must
has its own character. This thesis discusses the dif-
ferences between Chinese and western design
history, and thinks that Chinese design history should
make overall and total history study, mainly do “long-
period” study, and the “short-period” study should be
with vertical idea of the development of design history.
This kind of research method with the cross of verti-
cal and horizontal line can show the character of Chi-
nese design history study.

Key words

Design history design history of life regional history
character of historiography

On Sign Type and Expressing Ways of
Sacrificial Vessels from the Archeology
Site of Xia Culture in Erlitou

Yu Lin

Abstract

Two types of sacrificial vessels were unearthed from
the archeology site of Erlitou in Henan province which
is related to Xia Dynasty: special sacrificial vessel and
daily sacrificial vessel. As the succession of tradi-
tional sacrificial vessel, the special type was used in
special ceremonial situation. The daily type was the
new change from daily tools in sacrificial vessels. The
special one was related to the mysterious nature in
the starting period of the forming of ceremony, and
was the closed sign type with stable meanings, and
needed to depend on the help of space to finish trans-
mitting meaning; the daily one needed to achieve the

diverse meanings of ceremonies through adding more
functions, so it often controlled time in ceremonies by
uniting tools so as to “formalize” daily actions. The
appearance of both special and daily sacrificial ves-
sels represented that Xia people’s sign thinking was
with both the two dimensions of “ration” and “system”.
Key words

Erlitou special sacrificial vessel daily sacrificial ves-
sel expression

Textual Research on Figure of “Zhuganzi”
in Feng Hui’'s Tomb in Late Zhou Dynasty
of the Five Dynasties

Huang Jianbo

Abstract

“Zhuganzi” was generally thought as leading dancers
in royal dances in Song Dynasty. Related documents
mostly were seen in Song. Though analysis and tex-
tual research of two paintings with “Zhuganzi” found
in Feng Hui's tomb in late Zhou Dynasty of the Five
dynasties, this thesis believes that the two paintings
provides us information of figure paintings about early
“Zhuganzi”, and it also discusses the meaning of its
causes of appearance, form system, development and
changes to the complementary and completion of Chi-
nese drama history.

Key words

“zhuganzi” (“bamboo pole” in Chinese, here means
“leading dancer” in royal dances in Song Dynasty)
drama

Imperial Portraits and Their Offering Sys-
tem in the Liao Dynasty

Wang Yanyun

Abstract

The legacy of art in the Liao Dynasty is mainly murals
in tombs, and paintings on paper or silk were only
seen in scarce documents besides paintings such as
Painting of Break during Hunt (Zhuoxie Tu) and Paint-
ing of Shooting on Horse (Qiyi Tu). However, as por-
trait drawing, painting, sculpture and cast, imperial
portraits had a very important position in political life
and national belief of Liao no matter seen from their
materials, number, or spaces and ceremonies of them
as offerings of worship. Thus, to do research on im-
perial portraits of Liao does not only to recover the
original appearances of rulers of Liao, and also ex-
pand the new research direction of art in Liao.

Key words

Imperial portrait material offering worship

Properties and Position of Colour Enamel
of Painting on Porcelains in the Palace of

Qing Dynasty
Kong Liuging Zhang Qian
Abstract

Colour enamel had the function of being presents dur-
ing foreign communication in Qing Dynasty. Gao Shiqi,
Emperor Kangxi's teacher thought “its success related
to politics”, Emperor Yongzheng seek hard “the method
to make it in the palace”, and Emperor Qianlong di-
rected in details of its production as Kangxi and
Yongzheng did. Kangxi’'s yearning and seeking to
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