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Ethics Origin of Ancient Tibetan Law

He Xiaorong
(School of Politics and Law, Tibet Nationalities Institute, Xianyang, Shaanxi, 712082)

Abstract: The original Tibetan law was made in early 7th century by Tubo dynasty regime which had
local military and slavery characters. When newly formulated, Tubo law fully absorbed the ethics culture
from previous generations. Based on broad mass of Tubo ethics culture, Tubo law was made, carried out and
gradually improved, and in turn strengthened this culture consistently. It's not hard to discover that the rich
ethics culture is the important characteristic of law of Tubo.
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Contrast between Two Arguments: Buddhism against Benjiao
and Buddhism against Taoism

Li Ming
(School of Politics and Law, Tibet Nationalities Institute, Xianyang, Shaanxi, 712082)

Abstract: Taoism is the indigenous religion of Han nationality while Benjiao is the primitive religion in
Qingzang plateau. Both have been greatly influenced by Buddhism in history. In early time when Buddhism
was spread into China, both Benjiao and Taoism clashed vehemently with it, and they two themselves have
some differences as well. By absorbing the nutrition from the Buddhism, Taoism develops into a mature ma-
jor religion but Benjiao was overwhelmed by Buddhism eventfully. This shows two absolutely different results
of cultural communication.

Key Words: Benjiao; Taoism; cultural clash

Mounting of Tangkar and Its Aesthetic Characteristic

Fan Ke
(School of Art, Sichuan University, Chengdu, Sichuan, 610064)

Abstract: As a form of drawing in Tibetan cultural art, Tangkar has it's unique traditional technique and
clear national characteristics. In the developing process of thousand years, it continuously absorb and learn
from other drawing forms of neighbor countries and areas. This paper describes the art of mounting Tangkar,
from this one can figure out the importance of mounting to Tangkar drawing and the characteristics. By doing
S0, its delicate art could be displayed and expressed on Chinese art stage.

Key Words: Tangkar, mount; color

- 123-



