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Abstracts:

Discussion of “ Mei” in the Aesthetic Visual Field of
Chinese Calligraphy

HE Shijian

[Abstract] “ Mei” is one of the most important aesthetic category in the
aesthetic visual field of Chinese calligraphy, it not only represents the
aesthetic purport and aesthetic character of calligraphists, but also reflects
the transition of stylistic norms in painting and tendency of the day that art
pursues. The development of the Chinese calligraphy on “ mei” go
through three stages: In the Wei Jin and the Northern and Southern
Dynasties, “ mei” was introduced to the painting Criticism and further
substantiated and developed in the Yuan, Ming and Qing Dynasty. The
painting of “ mei” depended on side tip of the writing brush, making
strength equal to degree, extending and pointing with the finger or
gesticulate and fetching the tendency round and long. It often used writing
brush with wool, Ink controlling is more thick and pale. The aesthetic
characteristic of* mei” painting is supple but is not weak, flatters but is
not vulgar, mobile flutters sprinkles and main circle few sides, which
displayed the calligraphists to surmount the stereotypical life pursue and
were be on behalf of intellectual's slick and sly psychology that conducts
oneself in society, keeps out of harm by discretion.

[Key Words] aesthetic calligraphy,“ mei” ,rheology of origin, production
mechanism, aesthetic character

<Shenbao>and the Dissemination of Chinese Modern Art
QIAQO Zhigiang

[Abstract] The development of Modern Art is closely connected with the
media methods such as publications and magazines. Shenbao, as the
publication lasting for the longest time in China before Liberation, makes
the great contribution to the dissemination of Chinese modern art. The rise
and development of modern association, the surge of art trend and the
formation and bloom of art market are deeply influenced by Shenbao.
[Key Words] Shenbao, Modern, Art Association, Art Activity Dissemination

Propaganda Product of Arts during the Long March

WU Jijin

[Abstract] The Red Army led the communists attached great importance
to the propaganda of revolutionary art. The artist of the Army painted a
large quantity of colorful, various propaganda work during the Long March,
greatly promoting the revolutionary struggle during this period.  With
obvious political tendentiousness and strong revolutionary utilitarianism,
they played the role of* Drums and Horns” .

[Key Words] the Red Army, the Long March, Revolutionary art, art
propaganda

Characters, Entering Paintings
——Analysis of Characters in Paintings in the Period of
1949- 1966
QU Bo
[Abstract] In the period of 1949-1966 , large amount of characters

entered paintings. Characters, combined with the images or becoming an
image, unfold political discourses. The external political pressure or inner
political enthusiasm urged the painters to create this special while typical
political arts.The thesis analyses the way, the content, style and form of
characters of how characters enter paintings.

[Key Word] the period of 1949- 1966, painting, characters, politics

The Statues of Maitreya before Beiwei Dynasty in China
ZHANG Dongfang

[Abstract] Started with the statues of origin of maitreya, the thesis
discusses the relation between statues of maitreya in ancient India and in
China by comparing the characters of the statues of maitreya before
Bei- wei Dynasty to the olders, trying to draw a conclusion about the
uniqueness of statues of maitreya before Bei- wei Dynasty in China.

[key Words] maitreya, across- feet

The Aesthetic Meaning of Flying Apsaras

CHEN Jian

[Abstract] In Buddhism, flying Apsaras is the most popular art with
endless aesthetics implications. Compared with overall fresco art, flying
Apsaras show a kind of beauty exceeding realism. And itself as an
independent art figure has displayed a beauty of.

[Key Words] flying Apsaras, aesthetics, false or true, flying

Wang Wei’ s Buddhism and Taoism Figures Painting

YIN Linhong

[Abstract] Influenced by Buddhism and Taoism, Wang Wei created a
great deal of Buddhism and Taoism figures paintings This thesis selected
twelve works out of the relevant recorded works and introduced them one
by one. We will see Wange Wei' s great achievements in figure painting.
[Key Word] Wang Wei, Xuanhe Painting Family record

The Mountain would be More Quiet Without Birds’ Chirps
——A discussion on Gong Xian by His Theory about

Drawing

ZHANG Xiaojun, LIU Huimin

[Abstract] There is different in the nature on“ black, white, and gray” ,

between Gong Xian' s artwork and western drawing. Gong Xian’ s work

represent” ideal natural” , whereras, the western drawing is the realistic

nature. This has shown us the relationship between source and school

when studying Chinese painting. The Four Musts put forward by Gong

Xian are the deeper understanding of Chinese painting.

[Key Words] Gong Xian, source, stream, the ideal nature, the real world,

the nature

Paintings Thinking of Bian Shoumin

JIN Jianrong

[Abstract] The scroll inscriptions and seals on works of Bian Shoumin
reflect his resourceful painting thoughts. This thesis further explores his
painting thinking under the influence of Confucianism, Taoism and
Buddhism through the analysis of the scroll inscriptions and seals in
conjunction with his painting practices. A paradoxical psychology of a
comedown feudal painter was embodied in his paintings.

[Key Words] Bian Shoumin, scroll inscriptions, seals, pictorial Zenism,
naturalism



